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Griffith’s ‘Orphans of the
Storm’ Pictorially Stirring
and Impressianoble,

Bl FRANK VREELAND,
HERE are so many things to
be said about David W. Grif-
fith's latest production, “Or-
phans of the Storm.” which reopened
Fe issue of the French Revolution at
he Apollo Theater lnst week, that one |
Peview cannot hold them all, especially
when hustled together late at night
th one eye fighting the clock, That
part of the Importance of Grifitli:
packs his pletures with so mnny'[
ificant details that reviewers have |
g0 right on thinking and saying |
Bhings about him for weeks afterward,
Whether they will or no. His own |
productive fertllity is one of his bnati

pources of advertisement,

At bottom the picture has a dif-
Pusion of dramatioc interest., though the
pectator may not be exactly aware of
L at the time and it may almost re-
fuire psycho-analysis to bring that
thought from cover. This diffusion is
not due to the fact that Griffith keeps
the narrative running in several par-
allels, a modifled form of the method
bhe used in its extreme variety in
“Intolerance,” so that the story as-
sumes the character of a quadratic
equation and part of the interest cjus-
ters about the query whether both
Bides of the problem will be solved
gimultaneously at the finish,

No;: in this exposition of film algebra
x and ¥ emerge very patly at the end
from the struggle with the numerous
tigures, great as they are in the mob
factors. Moreover, the interest ls
sharply sustalned in each thread of nar- |
rative, so that it never snaps. Dramat-|
leally, each of the concurrent eplsodes |
Is sufficlent unto itself—almost any
pther director would admit himself that
he couldn’t improve on their histrionic
appeal. The search of Hearietle for her
blind foster mister, Lowuise, and the mo-
ment of recognition, are surely among
the most polgnant elements a photo-
play could have—one wouldn't want
them any more harrowing, for the sake
of one's feelings.

The diffusion lay in the fact that
there was no single dominant protag-
pnist, no one human factor that stood

t nll through the picture as being bent
pon the destruction of the two flutter- |

. Ing lttle country butterfliea for the salke |
of a dramatic climax. First it is the
Marquis de Praille who preys upon |
them: then it Is Mers Frochard,; next|
the Count de Linieres sets himself |
agalnst them:; presently the rabble |
sweeps them along and interferes wllhi

thelr destiny, and finally it {2 the malig-
nant Robespierre who seeks o adminls-
ter the coup de grace through the handy |
guillotine, Amidst all these divergent
agencies no one seems to have a monop-
oly on belng the hand of fate, There
Is no single personality who 1a fought
by them, who Is out to erush them for
whatever satisfaction he can get out
at it

The general impression one galns from
Mhese varlous cross currents of the pict-
ure is that of two little water bugs be-
Ing swept along on the tlde of great
forces, which is a fine conception in a
symbolic way, but is so Impersonal that |
pome spectators may notlce more history
than heartache, It is exactly what Grif- |
Bith touched upen in his written Intro-|
fluction when he sald something about
{his being a story dealing with two weak
straws ground between the upper and
the nether millstones of tyranny.

The jdea Dbecomes all the more

inted by contrast with “All for a

oman,” the German pleturs in which
the antagonlam between those two Very
sivid fAgures, Danton and Robesplerre,
becomes the supreme concern, and ong
Is so enthralled by the struggle be-
tween these two that one forgets his-
tory and gasps: “Who will win?” in
“Orphans of the Storm”™ that hostility
Is treated on the whola in a easual man-
nef aw Incldental to the enveloping con-
filct of forces—the kind of thing that
Henri Bergson loves to write about.

Whether one loves to envisage such a
ponflict is & matter of taste, whers ar-
guments should cease—though they gen-
prally begin. This method of handling
fSoes not necessarily vitlate the drama,
eepecially If one can get excited about
the abstract, Certalnly Griffith has
made his theme so plctorially ntlrrln&'l
that impressionable spectators will hm'el

|

o repeat to themselves faverishly:
“Cosh, it'a only a movie.” Kate Clax-
ton, by arrangement with whom this
adaptation of “The Two Orphans' was
made, witnessed the premlere pressnta-
Hon the other night and applauded re-
soundingly, and from her decislon there
would seem to be no appeal

To vivify his thesls Griffith had re-|
gourse to a serles of expedients which,
while exciting in themeelves, some-
times scemed to give n § y at the ma-

chinery In mction. One of these was |
the thunderous ride of the rescuing |
cavaleade townrd the gulllotine, for|

which the trade secret seemed to have
been given * by '"The PBirth of a |
Natlon,” Monte Blue gave a|
thrilling sugmestion of Paul Revers es- |
tablishing records It captures one =o !
that afterward one rldea the Iullwu';:
with a gallant bounce, |
Mhers of these flctitious aids ars the |
batile and mob soenes, though It must |
be confessed that the fight before the
Bastille did not glve one the sense of
stunned weonder that the raging con-
filct about the gates In “‘Intolerance” |

did, perhaps becauss too many pains |
were taken In this combut to ghow the
technique of delivering each blow. HRuot
In genernl the mobs were marvelously
well handled, revealing the howling

rpirit qf the Relgn of Terror, the utter
abandon of ferocity, much better than
the hordes foreign pletures, who
were quite obviouuly drawing pay for
waving-sticks and were fonrful of tread-
Ing on each other's corma in the une.
avoidable hurry of battle
The live aquality about

orowds was effectsd not only by re-
markable oclose up flashes of groups In
the tribunal scowling with thelr hearts
patently in their work, but by ing
peparite fgures leap or do something
distinetive fram the ordinary hurried
toddle. In this way the multitudes
a rampage In the paluces and perform-
Ing the wild dance of the earmagnole
took on an Individunl quality that dif-

Griffith's

ferontiated them from the ordinary
football rush of & mass flay in ple-
tures, |
That battla before the Bastille, ple
turesquely framed in o window wit)

A Melssonler effect, HHustrated Criffith s

expeptional serne of the loglen|
ment for a acenn hieh, f omit
would leave a palnitating veld In '

pleture. Just when one felt It wan high
tims for the sans culoties to charge
shey charged. Similarly, just at the

gpportune point when one demanded

flash back to the ncene of the two fos.
tor misters aleeping logether
prosto! vut popped the acene

he pariod of the French li-‘-\'-lrnﬂnn_;

s

‘Love’s Redemption,” ‘Foolish Wives’ and ‘Bride’s Play’ Filmed

MISS LILLIAN GISH ard

< MONTE BLUE =2n

of <the STORM" APOLLO

MISS
MARION
.DAVIES
" THE BRIDES PLAY

RIALTO

“The Lane That Had No Turn-
ing’ From Sir Gilbert Parker's|
Story Also on Sereen.
A Talmadge in “Love’s Redemp-
tion,” an adaptation of Andrew Sou-|
‘ar's novel “On Principle,” which was|
directed Albert Parker
scenario by Anthony Paul Kelly.
The plot deals with Jennie Dobson, |
nicknamed “Cinger,” the ornhaned
daughter of a Spanish opera singer |
and an Englishman of fortune. The |
action takes place in Jamaica, Harri-
son Ford wlill be seen playing the lead-
ing male role opposite the star, while
the other members included in the cast
are Montagne Love, Cooper Cliffe and
Misz 1da Waterman., Chief in the sub- |
sidiary part of the program is “Ed

s Marijon Daviea in “The Bri

T the Strand Theater in--].:'nnin.’:l
to-day will be Miss Norma|

by fromn the |

s

not In the original, was added to the

D'Ennery play palnlessly, though many |

spectators may have been led to con-
fuse the storm in the title, referring
to the Revolution, with |

that fluttered down bafore
front of Notre Dame with an obvious
torn paper effect The f
marvel and smumptuous, and few mo
moving scenes have been done than
minuet in the garden fete, with one's
heart actually being tugged by lace an
finery. The settings, while handso
were far from the stupendous Magr
cence of the Babylon of “Intolern
though a pestiferous clngue the aponing
night tried to make ones belleve

coglumes n

tha

te elapping the onlons and vegetable
for a noble's fenst
An odd use was made of fo

color,

avery time Grimith espind a candle or a

fira he felt It was time to touch It up
with a lttle orange finish, in
revealing the hues of A § In bloom,
he seamed to be saying that the
Revolution i= safely over, a OoAn ven
ture to show a little splash of ralnbow
colar ™

The beauty of tha picturs reely
of this surface, i il whh
none of the » unl qu

“Broken DBlossoms."” and

hazy Kknowledge
o™
The Misses Lilllan and Dorothy Glah

nlm reprodacesd methods of
waving nands wnil slopping thelr
Eerean with thelr knucklen, =0 you
eouldnt help belleving they were
ter n whale, they actod wi
gen nl and & human timidl
that made ° wirom more thean Ll
hand tri} ponrg L CWr
Except for the.duel v fole
h wrrled  off with pirit

ut A4 not have much

his  time
seting reached
xeapt for the

Jacgues-Forget-Not,

eomed too consclous of playing n
part in history
BIRLESQUE AT COLUMBIA,

Miss Moll

» Willlam=, burlesgue’s only
feminine siny, will eome to the Calum
Lin Theater this week and glve

Ln anter
“Maollie F

A ™ and vauie e
B it frequent inter-
' nodrmmatio playiet

1 b which Miss
Willlnme will = hopy skill n L plavar
emotionn] charncter In the com-

many
£

\rF y
ard Kirby

Plinkett,
and Jerry Hoss

u

| and thirty-six working days v
| sumed in making “Foolish Wi

| debut as a star at the Rivoll this week

| particular public of this theater,

John Phitiiber, | ¢

“ ORPHANS

MiSS

® w"LovES

Allan Poe,” the third of a “Great
American Authors” series. The com-
edy element will be supplied by Mack
Sennett's latest, “Be Reasonahble.”

“Foolish Wives,"” Universal's mlllion
dollar motion pictura production, writ- |

| ten, directed and starred in by Ehrich von

Strohelm, opens an indeflnite engagement
nt the Central Theater next Wednerdav
night. Von Stroheim plays the part of
Aleris Karvanzin, a renegade Russian,
and is supported by Miss du Pont, a4 new-

comer; Miss Maude George, Rudolph
Christians, Robert Edeson, Miss JMae
Basch, Cesnre Gravini, Malvine Palo and |

pome six thousand other pl muny
of whom are well known. Five hundred
"we oon-

:'nlll
with all of the waste money eliminated |
the pleture s still sald to have cost|
$1,000,000, A number of the members of |
the cast are coming East from Los An- |
geles, Including Von Strohelm, Miss |
George and Mizs Busch. |

Misa Agnes Ayres makes her official |

in “The Lane That Had No Turning." a |
photoplay made from Sir Glibert Par- |
ker's story and directed by Vietor Flem-
ing. ‘The story tells of the self-sacriflce

Did You Hear - - -

MISS NORMA TALMADGE
REDEMPTION"
b STRAND

| dim.

| *“The Thres Musketeers™;

DL
PONT

w
“FOOLISH

WIVES”
art “he
CENTRAL

%

MISS
MILDRED
HAE(Rls

e
‘t FOOLS
PARADISE"
CRITERION

L3

of 0 young opern star who glves up all |
in order to mnke happy the husband |
who finds that heredity is turning him |
into a hunchback. Theodore Koslofl
plays the part of the deformed husband;
Miss Mghlon Hamiiton and Frank Cam-
peay also have Important roles. The
peenarlo was prepared by Eugene Mul-
Thers also will be a comedy.

At the Capitol the Goldwyn screen |
spectacie “Theodora” will be held over
fur another week.

“Orphans of the Storm,” D, W. Grif-
fith's latest contribution to the moving
pleture sereen, enters upon the first full
week of its engagement at the Apollo
to-day. The Misses Lilllan and Dorothy
Glsh are featured in the leading roles
The large cast includes Joseph Schild-
kraut, Miss Luellle La Verne, Sheldon
Lewis, Creighton Hale, Morgan Wallace,
Prank Losee and Miss Catharine Em-
meth

The first half of next week the Sherl-
dan will present Douglas Fairbanks in
the second
Ball Clara Kimball Young in “What No
Man Knows,"

May,” a Cosmopolitan-Paramount ple=

ture from an Irish romance by Donn
Byrne, with settings by Joseph Urban,
will be the feature at the Rlalto, Miss
Mildred Consldine wrote the scenario
and George W. Terwilliger directed.
Miss Davies: plays two brides in the
picture—Enid, an unhappy bride of the
twelfth century, who took advantage of
nn old custom to escape with the man
she loved, and Afleen, a modarn Irish
girl, who was unafrald of legends and
flouted a philandering poet.  In the me-
dieval scenes Mies Davies ls supported
by Jack O'Brien and Frank Shannon
and in the modern scenes by Wyndham
Standing and Carlton Miller. Buster
Keaton's comedy “The TPlayhouse,”
which was one of the big hits of the
Eivoll's birthday anniversary, will be
on the Rialto program.

Ceecil B. De Mille’s production “Fool's
Paradise,” an elaboration of Leonard
Merrick's short story “The Laurels and
the Lady,” written by Beulah Marle Dix
and SBada Cowan, begins the fifth week
of its extended engagement at the Cri-
terion.

Miss Mae Murray in “Peacock Alley”
starts her third week In B, 8 Moss's
new theater, the Cameo,

?

Contlnued from Preceding Page.
them persuaded a New York manager to |
tuke a chance with the waorl,

Taking n chanes ig regarded as a mild
way of sxpressging the impresario’s re-
sponaibility, This drama, which Is the
work of a Yiddish playwright, wna
stopped after it had drawn for weels the
It In
naturalistic study of underworld |
life. In the basement of his house there
l# conducted an  establishment which
owes {ts exlstence to the ignorance of the

police,

o very

Wity the family of the proprietor on |
the fNoors above dwells the dnughter,
who s the pride of his life. The play |

tells the story of her change of posi-
tion of the npper floors to the den
in the basement What influence the
performance of this masterplece may
have on the aspolntment of a theater
consor nobody who has seen or read the |
play can tell, Oplnlon Is generally In-
clined to the bellef that [t will have
the et of hurrying up matters, one
way or another.
Notes of the Playerfolk, !
Mizn Beverley Sitgreaves, who has

not been In this sountry since she lost
T

nportunity to play the leading role
ervir,” was anmong the in
ho Landon production of “Deburaw,.”™
Marie Antolnette Brennlg, who con- |
ouls her Identity under the name of
e Page, | of the recent recruita

aotors

o

v the stage. Ehe |8 the daughter of Mrs,

n de Payeter by her second mars

v Mra, de wapr Miss Almes

Coudert, and Miss [ In the grand-

Wuehier of the late Charles Coudort,

vl n well known New York law- |

s day. Bhe will be seon In “The

|

pect of a long period of in-

et n the theater s leading the |

et eoaperate In the formation af

1 lew. Omne of the latest o1

T, inlzad by Woarrest Winant, |

| ppenr in Plainfiald, N. J. The

A itlan  of vers which occupled |

¥ tional 1 or for n brief pertod |

| rrilby* not resume its activie

L

Sew Art In Back Drops.

pale blue drop at the lnst

rutines which aroused the |

of the young eritie the other I

con
"Wonderful example of the naw art of

/

| aut

| when
fopern glansses wore levoled at the slim,

| Musical Programs

the
i
I

theater,” he murmured rhapso-
ully. "Suggestion, rather than any
ril teanseript of fe. A beautifu) |
Wl artistle Intimation of the forest
inther than any copy of the easel paint- |
g, the old studlo pleture which uwed
to be met up on the =tage and called
nature. It was not even art. But see the
yule metallic hint of sky, the brown
i io delleately traced over the sur
to hint that the naked branches |
intertwining against the spring-
heavens, tha almost inextinguisin
lines to Indleate the young twles

Tinen
fnea
rre
time
able

| That is the now stage art at its hest "

The voles of the manager addressing
the group put an end to his ravings,

. v nbout that back drop,” he sald,
“put it was the best we could do at such
short notles. It was all wrinkied to hes
gin with, but this morning it dropped
and the dust on the stage made all
those stains on It. T knew It was
erensed and dirty, but T didn't think 1t
would look so bad In the faint light.”

One of the greatest advantages aboul

So

| symbolism is that yon ean, aven with-

paying money, take your

cholee,

your

The Brooklyn Version,

Kate Claxton sat fn a box at the, first
showing of “Orphans of the Storm’ at
the Apollo Theater the other night, and
the nows became known many

auburn halred woman with whose stage |

fume the old play I8 so Insoparably con-
nocted. She is o great admirer of David
Griffith and sat at his =ide whon many
of the scenes were filmed at Mama-
roneck.

What she thought of the amplifications |
of the play has not been made known. |
One  spectator was franker, Ha ex- |
pressed his opinfon without hesltation |
after he hnd watched the soldlery dash-

inir nlong at full speed and the mobs
howling In derision befors the guillo-
tine

“If thix I8 'The Two Orphans,” ™ he ob-

served more In sorrow than anger, “all
I've got to say'ls that Corse Payton
left out a lot the night I saw It :u|

Brooklyn.'
|

At Picture Houses |

The siocass of the reedited "Carmen,”
with Miss Geraldine Farrur and Wallace
fald, at the Rialto, has caused It to be

| part.
soprano solo number.

moved to the Rivoll for another woek
on Broadway. The orchestra, Frederick
Stahlberg and Emanuel Baer conducting,
will interpret the Bizet music which has
been matched into the picture’'s scenss
In addition Victorina Krigher, prima-
ballerina of the Moscow UGrand Opera,
will appear for a second week of dances
on the Rivoll stage.

The feature of the Strund musicnl pro-
gram will ba Herbert Watorous, hasso,
who returns to the concert stage after
an absence of nearly two years, For the
overturs Musical Director Carl Edouarde
has arranged Enesco's “Rhapsodis Ro-
maine,’”” which will be played by the
orchestra. There will e a prologue to
the feature pleture in which Richard
Bold, tenor, will be the principal solalst.

The organ solos will be played by Percy
|

J. Starnes and Halph 8. Brainard.

The musical frame for “Theodora"™ af
the Capitol will ba held over for a second
week with this pleture

The Rialto program opens with Paul
Puknas's ““The Borcerer’a Apprentice
played by the orchestra, with Hugo

Rlesenfold and Joseph Littau conduct-

ing. Mouriee Cass, who has spoken the |.
prolague at former performances of this
atmospheric composition based on

Goethe's poem, will appear agaln In the
Miss Betty Andersen will have a

| Ten Colleges to Compete |

For the Glee Club Cup»

Harvard last year won the university

| glee club cup, but there ls another of-

fered thia year and nine other ogleges

" months and was filled with thrilling ex-

| ture Mr. Trevar accepted

Norman Trevor’s
New Role Like His
Own Experiences

Actor Manager Had Many Ad-|
ventures Far Kast Before !
Going on Stage. !

It is easlly possible that Norman Tre- |
vor's impersonatlon of Hugh Delammy |
in “The Married Woman" at the Prin-
cesy colored by Mr. Trevor's
hiatory, for the experiences of the two !
run parallel in many piaces. The here
of Chester Balley Fernald's new play |
is pn engineer whose work has taken i
him into many far paths and through |
many thrilling experlences. Mr. Trevor |
also has traveled far and near with |
mapy encounters of unusaal happen- |
ings. |

Although of English-Irish parentage
tha actor-manager was born in Caloutta,
where he studied untll he was 16, when
his craving for adventure carried him to |
Bengul to engage ln the jute industry.
For two yeurs he saw no wiite folk and
spoke no English. Hindustanee waa the
language demanded of him, and he
spoke it

A few years later German dyes killed
the indigo trade, so Mr, Trevor went
into the Federated Malay States and en-
gagnd in the rubber business, At 23 he
began to respond to the call of his Eng-
lsh blood and yearn for a sight of the
British Isles, but even when he ap-
proiachgd his motherland it was In a
most unusual fashion, Accompanied by
fifteen Anglo-Indians and thirty-flve
Asiatle guides he made a towr through
Afghanistan on eamels, crosged southern |
Asia Minor, went over Mount Caucasus

oW

| into Moscow. thenee through Russia to

¥ngland.,  The trip took almost six |
periences, One of the guldes committed
suiclde and two others diced of black
fever,

After a four months stay in England
Mr. Trevor went back to India, where he
remalned until 1905 when he returned to |
London with the determination to make |
England his home, Becoming an actor
wae, however, no part of hia plan untll
he met George Alexander, who offered
to him a “bit" In & plav in whicl? he was
appearing, By way of an added ndven-
the meage- |
ment. Three months later e was play- "
ing the leading role (n the London pro- |
duction of “The Christian,” in which he,
g0 established himself ag an actor that |
his elimb through the next five years
to lhis becoming one of the leading ac-
tor-managers of the British metropolis
was: merely a question of natural se-
quences In artistic achievement.

To Amerlea Mr. Trevor came some
six years ago to appear with Mise Maude |
Adams In “A Kiss for Cinderella,” fol- |
lowing which New York saw him with
Miss Elsie Ferguson in “Margaret Schil- |
ler,” with Miss Billle Burke in “Cmsar's
Wife,” througliont %he lomg run of |
“Poby’'s Bow,” and last year In his |
characterization in “Enter Madame.” ‘

In “The Married Woman' he presents
himeelf in the double capaeity of star
and producer.

“MAIN STREET” UPTOWN. |
“Maln  Street,”” a dramatization - ofi
SBinclair Lew!s's famous novel by ll.m--I
vey ('Higgins and Harriet Ford, wi]]l
be the attraction at the Shubert-Riviera |
Theuter the coming week. The fan-i
tured moembers of the cast are Miss
Alma Tell. who will be seen ag Carol
Kennleott, and McKay Morris as Dr. |
Kennicott. The dramatization of “Main
Street,” which had been at the National
Theater for saveral months, 1s in four
aots and slx scenes.

——

Mrs. Irene Castle Returns

to Vaudeville at the Palace

Mrs. IreneE CASTLE
AT THE PaLACE

OHN CHARLES THOMAS
AT THE WINTER GARDEN

!Appe’ars With Her Dancing Partner, William Reardon,

and Promises Some New and Original Steps.

RS, IRENE CABTLE will re-

appear on the metropolitan

1 stage at the Palace this

week, with Willlam Reardon as her

dancing partner. BShd promises now

and original dances and a series of

frocks forecasting the spring styles.

Harry Carroll and company remain a
cecond week In "Varieties of 1928."

Other headliners will be Jim Harkin |
nnd company in W, C, Flelda's aoto skit, |
“The Family Ford”: Paul Morton, Flo |
Lewls and company in “The Broadway |
Butterfly” : Bert Errol, fernale imperson- |
ator, and Willlams and Wolfus, Lew
and Paul Murdock, Daley, Mac and
Daley and the Slx Hassers also are on
the bill

The chief gects at other
houses follow :

RIVERSIDE—MIiss Ruth Roye, Harry
Langdon.

EIGHTY-FIRST STREET—Marmein
Sisters, Douglas Fairbanks in the photo-
play. “The Three Musketeers,"

COLONIAL — Miss Besele Clayton,
Florenz Ames and Miss Adelalde Win-
thraop.

PROCTOR'S FIFT'H AVENUE—Pul
Burna and company, “Dancing Shoes,"

PROCTOR'S TWENTY-THIRD|

vaudeville

| ETREET—S8. Miller Kent and company, |

“The Three Musketeers.” |

PROCTOR'S FIFTY-EIGHTH |
BTREET—Ray Hughesa and company,
“The Three Musketsers." |

PROCTOR'S ONE HUNDRED AND |
TWENTY-FIFTH STREET—Jim and
Betty Morgan, “The Three Musketeers."

John Charles Thomas's
Farewell in Vaudeville |

Jobn Charles Thomas, musical comedy |

| reassembling of

time,” “Apple Blossoms" and other opers
ettas, Miss Mabel Withee in "“Mary,
Irene and Sally” will be held over for
a second week, Others will be Eddle
Dowling, Olga Mishka in dances, Du-
Calion and the Kremka Brothers.

Homer Mason and Mlss Marguerite
Keeler will offer at the Forty-fourth
Street Theater 4 one act play, “Mar-
ried,” by Porter HEmerson Browne.
Others will be Bernard and Townes,
Gen. Pleano and company and Miss
Marie Stoddard.

“Hollday In Dixieland,” a muaical tab-
loid, and the photoplay “Peter Ibbet-
son,” starring Miss Elsle Ferguson and
Wuallace Reld, will top the bill at Loew's

| State.

Miss Jolivet Sees
American ‘Theodora’

Word has just come from Italy, ae-
cording to the Goldwyn offices, that
Rita Jollvet, who in private life is the
Countess di Cippeco, was so much inter-
ested In reports of the success of “"Theo-
dora” In this country that recently she
has had n private ehowing of the Amer-
ican verslon in her villa in Milan. Miss
Jolivet is quoted as saying:

“1 was afraid that in the retitling and

the spectacle for [ts
presentation in America some of the
atmosphere and spirit of the original
verslon would be lost, but I am delighted
with the American edition, I think Mr,
Goldwyn and his asslstants have suc-
ecesded In preserving all that was artis-
tie and admirable In the Itallan original,
and also in adding to the Interest and
coherence of the fllm as a whole. The

| American titles are particularly good.”

The version that Miss Jollvet saw was

barytone, Wil make his farewell appear- | & duplicate of the film that remains the

ance In vaudeville at the Winter Gar-
den this whek, prior to salllng for Italy
to study under Jean de Reszke. He will

feature at the Capitol. As "Theodora™
Is so long the bill has been made a single
unit affalr, with no short picture fea~

| sing meveral of his grongs from “May- | tures

A

THEATERS

| ready to dispute the Intercolleginte glee

club supremacy with the of Jahn
Harvard on March 4 In Carnegie Hall

The intercollaginte gles club contosts |
wore atarted In 10814, abandoned during

the war and taken up agaln last year.

Thin year's contest Includer singvers from |

Yale, Amherst, Columbia, Dartmouth,
Harvard, New York University, Benn
ftate, Princeton, University of Pennsyl-
vanin and Wesleyan,

Fach eolloge may send out not mare
than thirty men, all strictly undergrad.-
wates, and each clug sings three astec.
tlons, one light. one prize song and onc
college song., ‘The singing of the songn
in Judged on the scale of 100 points, 40
for the light song, 60 for the priae song

|and 20 for the college sonw, the results

bolng Judged on tone, diction, ensemble
Interpretation and piteh,

Tiokets may ba obtained for the cone
test from Albart F. Plekernesll, president
Intercollegiate Musienl Corporation, 422
Fulton street, Brooklyn.

ARGUERITE D’ALVAREZ

‘Noted Peruvian Contralto of
The Chicago Opera Company

In Recital at the TOWN HALL
Tuesday Afternoon, January 10

b

Mme. D’Alvarez Makes Vocalion Records Exclusively

¢ ~

To hear the Vocalion recordings of Marguerite
D’Alvarez is to hear this great contralto herself—

her wonderful voice and unequalled artistry. You
are cordially invited to a demonstration of Mme.
D’Alvarez’ Vocalion Records at any Aeolian Store.
THEY ARE PLAYABLE ON ALL PHONOGRAPHS

AEOLIAN

HALL

THE AEOLIAN COMPANY

29 W.

42nd Street

e




